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SHANTIES

“I soon got used to this singing, for the sailors never touched a rope without it. Sometimes, when no one happened to strike up, and the pulling, whatever it might be, did not seem to be getting forward very well, the mate would always say, 'Come men, can't any of you sing? Sing now and raise the dead.' And then some one of them would begin, and if every man's arms were as much relieved as mine by the song, and he could pull as much better as I did, with such a cheering accompaniment, I am sure the song was well worth the breath expended on it”.
“It is a great thing in a sailor to know how to sing well, for he gets a great name by it from the officers, and a good deal of popularity among his shipmates. Some sea captains, before shipping a man, always ask him whether he can sing out at a rope." 
From Herman Melville’s Book: Redburn
Introduction

There is one thing about maritime songs and particularly shanties, they are infectious. Always fun to sing, they banish all the worldly worries and concerns while you are singing out with gusto, head back, eyes closed, stretching the voice; and showing the vocal chords who‘s boss. 

Shanty singers who are aware of the nature of these work songs can automatically ‘see’, in the mind’s eye, the job being done; from raising an anchor at the capstan, setting a main topsail or even when singing the forebitter or folks’il songs which the sailors sung when they were not on watch. 

I know of many shanty singers who got a feel for it only when they first walked around a capstan with the ’never ending’ click of the palls and those long hypnotic verses. When you know the background there is that special link with the work, the toil, the hardship and the challenge of rounding Cape Horn on a square rigged ship or venturing into the southern ocean in search of the mighty whale. The songs and the shanties bring this history to life.

Of course one can’t really sing the songs the old Cape Horner’s sailors sang without a reference to the port girls. Jack Tar was in constant pursuit of female company once he came ashore. This was the sailor’s second requirement once he stepped ashore. Drink was generally the first requirement; possibly for some ‘Dutch Courage’ or the need to wash away the taste of salt, more likely a bit of both. 
These preferences are immortalised in many songs and shanties - For example, 
“ … when Jack Tar he comes ashore with his gold and silvery store 

there‘s no one can get rid of it so soon“. 

“.. the first thing Jack acquires is a fiddler to his hand,
likewise the best liquor of every kind 

and a pretty girl likewise with two dark and rolling eyes 

and Jack, he is suited to his mind”.  

(Extract from: The Flash Gals of the Town also known as Stormy Weather)

The order of these desires may have varied but really they were as basic as this and changed little from port to port. I still don’t know why so many girls called Sally or Rosy frequented the gin shops of the ports once around Cape Horn and up beyond Callao and how their names made it into so many shanties and sea songs. Anyway, they did, hence the subject matter and subtitle to this CD.
ALBUM NOTES
1. Come Down You Roses

This unusual work song was collected in the Bahamas in August of 1935 by Alan Lomax, Zora Neale Hurston and Mary Elizabeth Barnacle. 

One really can’t think about the main call as verses; in fact it’s all over the place with two static chants of different words but similar length and another solo chant which the caller must ‘make it up’ as he goes along, this allows for lots of fun, harmonies and creativity particularly in live performance.

Pat heard a version sung by a group in America (Boarding Party) who we believe got the transcription from Bob Walser. Pat has based this version on that rendition.

We can only guess the source of the song. As sailing ships came and went around the islands songs were also arriving and leaving with the crews. There were several shanties like “Come Down, You Bunch of Roses” or “Go Down you Blood Red Roses” which might explain the presence of the ‘come down you roses’ phrase.  It seems likely that there was a connection; I guess we will never know. The soldiers in their red tunics, often referred to as lobsters, were, we understand, the focus point in some of these shanties as well as the targets in battle; Go down you red roses, as they shot down the red tunics.
The locals in the Bahamas adapted the words of many shanties and songs or ‘forebitters’ from the singing of the visiting sailors. The adaptations were incorporated into the local repertoire of work songs. It is also reckoned that the meaning of the original songs were generally not understood but still managed to be utilised and adapted to the West Indies singing style; each singer taking some poetic license in their adaptations. We have done likewise. The songs and shanties were re-exported in the West Indian Square rigged ships and this evolutionary process continued not just until the end of sail but today as performers adapt the songs to suit them.
2. The Saltpetre Shanty

This traditional capstan shanty is from Stan Hugill's collection. Joanna Colcord's book Roll and Go has the version called Slav Ho, which she in turn got from Captain Robinson's The Bellman.  This version is adapted from a version by Jim Mageean’s group The Keelers. Stan Hugill states that the shanty comes from the saltpeter & guano trades of the west coast of South America. The references to Chile have to do with delivering general cargo there from England, the threat of being shanghaied while ashore and then being shipped out on a homeward bound ship with a cargo of guano (Bird Shit – No, not bull-shit) from the off-shore islands.
"Drei ritten am Thor." Robinson gives an alternate refrain with imitative Spanish words "Slav Ho! Slavita, vraimentigo slee-ga, Slav Ho!" which Colcord quoted and used to launch her explanation of how one song ends up being a new one. Her supposition being as follows: Two ships, say, German and British, are moored near each other. The English shantyman hears the German sailors singing an old folk song. He doesn't understand the words, but likes the tune and starts humming or playing it to himself; then (quoting from Colcord) "he let it lie fallow till some words occurred to him would fit it”. 
From the ‘Folklorist’ Most versions of the song use the name "Hilo" (Hugill says all; this was before the Henry collection was published), but the town, according to Doerflinger, Shay, etc., is not the village in Hawaii but the port of Ilo in southern Peru, a major source of nitrates.  That's nitrates as in saltpetre; as in ‘gunpowder’.  Gunpowder consists of sulphur, charcoal, and saltpetre -- with the mixes used in the nineteenth century requiring 75% saltpeter and just a handful of the other two components. And saltpeter was the hardest component to find -- since ancient times, a little had been made from human urine, and Europe had set up major factories in India starting around the eighteenth century. 

It was Friedrich Wilhelm Heinrich Alexander Baron von Humboldt (1769-1859) who made the next key step. According to Isaac Asimov's Biographical Encyclopedia of Science & Technology. revised edition, Equinox Books, 1972, entry #334, he went on a world tour in 1799 in which he explored the west coast of Latin America and discovered the nitrate deposits of Chile and Peru.  Bown, p. 143, notes that the Latin American coast is washed by a cold current from Antarctica (the "Humboldt Current"). This carries much organic material, and since the water is cold, it also has much oxygen. As a result, it is full of fish and other life forms which attract birds. The birds nest on the shores nearby, leaving their droppings behind. The major component of those droppings is urea, a good source of nitrates. The Incas apparently rationed the guano as a fertilizer among their various provinces.
A curiosity of the climate in the area is that, due to peculiar air circulation patterns, it almost never rains. So there is absolutely nothing to disturb the heaps of guano. They just kept on piling higher (Bown, pp. 144-145). There was even a war fought over nitrates, though it did not involve a major power; the participants were Bolivia, Chile, and Peru. It is reported that, in the 1850s and 1860s, guano was mined from Peru at an average rate of four hundred thousand tons per year, with about a quarter of that going to the United States and the rest to various ports served by British ships. The guano trade was messy, smelly, and sometimes led to outbreaks of illness, but even so, the profits were high.
Saltpeter had always been a useful product. Even in ancient times, it was used by fullers and dyers; it helped fix colors, and also helped create some otherwise hard-to-achieve hues. It appears that saltpetre in ancient times was not a precise term. It seems to have been used most often for potassium nitrate, KNO3, but other nitrates such as sodium nitrate (NaNO3, sometimes called "Chile saltpetre" or "caliche") were sometimes used before chemistry became more precise. For many purposes, the difference between nitrate types was rather minor; it was the nitrate that gave the "bang" -- and also contained the nitrogen which made waste materials a good fertilizer.

3. Walk Along My Rosie

Stan Hugill said that this shanty was “a pure Negro shanty” in origin. He got verses from Bullen and an old West Indian friend Harding. Bullen said he heard it used at capstan and Harding said he only heard it used for halyards. So, it’s anyone’s guess. The pace and rhythm would determine the application. This version does not have enough verses for an average Capstan application at the moment, but that is the beauty of shanties, despite the fact that they are no longer required as genuine work songs on board tall ships they continue to develop and expand as a growing musical idiom in their own right. So, we can just add on extra verses for capstan application if it takes our fancy. Although, if we look hard enough there is probably somebody in the world with a written copy of the additional verses used by some shantyman for capstan work and kept in an old sea chest stored away in some attic and waiting to be rediscovered. If you find such a treasure please let me know.

4. Shiny-Oh

Used for pumping according to Stan Hugill of Liverpool. If anyone should know it was Stan. The reference to Queenstown is interesting. It is now the harbour town of Cobh inside the harbour of Cork. The Cobh Maritime Song Festival is held there in June every year. The word simply means cove, the spelling is the Irish version. It was renamed after the English were persuaded to leave Ireland around 1922. What was then the English naval base in the harbour, on an island and directly across the water from the town of Cobh, is now the Irish naval base, which is appropriately named, Haulbowline. 

5. Time Ashore
This song was written by Bill Meek who was a singer and for many years a columnist in Traditional Music and was on the Irish Folk scene for a long time around sixties.  Pat first heard this version from his friends in Baggywrinkle (of Swansea Town – Wales). It is a forebitter and has no links with the work related shanties. 
However  this song is not just another landlubbers perception, the song does provide a vivid picture of that moment in time when the sailor must leave the shore to earn his living – Like in the great song ‘The Shoals of Herring’ – “It’s out there on the deep that we harvest and reap our bread as we hunt the bonny shoals of herring” However, leaving wives and children behind, dealing with your loneliness and theirs as the sea plays mind games about the family and that other distant life ashore.
6. Coal Black Rose

Stan Hugill got a version of Coal Black Rose in 1931 from his friend Harding ‘the barbarian’ a black man from Barbados. He described it as a “pure negro ditty” which was used at the halyards. They were ashore in St Lucia together (‘on the beach’, as the sailors say when they are ashore for any period). They either sailed in or sailed out of St Lucia on board the Marion Chilcot a modified British barque owned by the Jamaican Asphalt Company.  

Harding and Bullen apparently had different views on whether the opening line of each verse was a chorus line in addition to the final line; a unique approach. Harding said it was only the final line which was sung as a chorus; this was the point where crew heaved at the halyard.  Depending on the job there can be either single or multiple hauls as it takes your fancy. I guess my adaptation is also suited to Capstan work. Generally used as a halyard shanty.  One interpretation is that it is a one liner; this means the hauls comes in the last or third line of the chorus on the Oh, and Coal. In fact there are various ways of using this interesting shanty. 

My interpretation is a bit darker than the versions I have heard in the past although the words are almost the same and as I sing a verse first there are two chorus lines at the end of each verse. This would suggest at least four hauls during the two chorus lines. 

It is in Stan Hugill’s book Shanties from the Seven Seas and also Bullen and Arnold’s Songs of Sea and Labour 1914 which was before Stan got it from Harding. So, it has been around a while and needed a new airing. 

This personal improvisation was assisted through the recording by a drop of Finlandia Vodka which the crew swore would help my slightly groggy voice resulting from a late night in Bytom. Actually, upon mature recollection, many of the recordings were provided with this level of assistance and ‘professional’ advice; what dedication we had!

7. Dan Dan

This was originally a West Indian Chant. Stan Hugill states, that according to Harding, his main source of information for this shanty, it was used in the Antilles for hauling the small wooden shacks, known as shanties and other shoreline work, such as launching fishing boats. It was taken to sea adapted and used on board West Indian squared rigged traders as a halyard shanty (it would obviously suit any work which required a powerful co-ordinated jerk-haul generally referred to as a short-haul shanty). The chant is often used at Mystic Seaport Museum when hauling up the whaleboats on board the whaling ship Charles W. Morgan and in shanty training workshops. I heard Marc Bernier singing Dan, Dan at Mystic and he can certainly ‘blow away the cobwebs’ and certainly ‘loosens-up’ trainees.  This version is my own adaptation from Marc’s singing (Thanks Marc for your help) and is in the traditional shanty style, in other words it makes very little sense, and just sets a rapid work pace.

8. Hilo Johnny Brown

Also called ‘Stand to your Ground’ this version is very similar to that that quoted by Stan Hugill in ‘Shanties from the Seven Seas’. He notes that while Hilo is a port in the Hawaiian group the sailors generally referred to the Peruvian nitrate port of Ilo. Stan refers to this as “a halyard shanty and particularly a Negro version and that the well known ‘Sally Brown’ verses were used”. Terry and Whall give similar versions to Stan’s. We sing it as a halyard shanty.
9. Round the Corner Sally
This is another Halyard shanty mentioned in ‘Two Years Before the Mast’ a book by the American author Richard Henry Dana after a two-year sea voyage starting in 1834. The book was published in 1840. He left Harvard and enlisted as a common sailor on a voyage around Cape Horn on the brig Pilgrim. He returned to Massachusetts two years later aboard the Alert (which left California sooner than the Pilgrim). He later became a lawyer. 
Stan Hugill states that the term ‘Round the Corner Sally’ was found in Black minstrels songs and referred to female version of the ‘corner boy’ or ‘pavement hostess’. Richard Runciman Terry and Cecil Sharp had similar versions which apparently came from the same source; a shantyman, Mr Short of Somerset in England.
I believe that the referral to ‘round the corner’ was the deep water sailor’s colloquial and typically understated expression for ‘rounding Cape Horn’ a tough trip even in the best of weather often requiring weeks of tacking over many nautical miles before the ‘corner’ could actually be rounded. Terry has a similar view – with Sally waiting after the voyage, up in Callao. The shanty has a nice pace.

10. Won’t You Help Me to Raise ‘Em.

Also called, ‘Oh Honey’ or ‘See You When the Sun Goes Down’. On the Northern Neck region of Virginia, a peninsula in USA, lying between the Rappahannock and Potomac rivers, a group of men in their 70s and 80s have been keeping alive an uncommon legacy of African American work songs sung on the water. As young men, they worked aboard fishing boats where they pulled up by hand nets teeming with menhaden (a type of fish used in industrial applications) from the waters of the Chesapeake and Atlantic. From long rowboats, as many as 40 men hauled in a "purse seine," a net filled with thousands of pounds of fish. To accomplish this back-breaking work, they sang "chanteys". These fishermen's work-songs could have been heard on boats out of Virginia and North Carolina wherever they pursued the great migrating schools of menhaden along the Atlantic coast, from New Jersey to the Gulf of Mexico. 
In 1991, William Hudnall organized the Northern Neck Chantey Singers at the request of the Greater Reedville Association and the Association's Museum Committee - there were two groups of menhaden chantey singers performing in North Carolina and the Association hoped to find some singers in Virginia for a special July 4th program. Interest in the group has been so great that they've been performing ever since. The singers are retired African American watermen from Northumberland County who worked in the menhaden fishery over a 50-year period beginning in the 1930s, for the oldest of them, and into the 1980s for some of the younger men. All of them worked on the water during the time when these ‘chanteys’ were sung.

Chanteys, and work songs in general, occupy a special place in African American culture – they are songs that have a function: to make work go better. In the case of the menhaden fishermen, the songs rhythmically coordinated the efforts of hauling in the nets to bring fish to the surface where they could then be transferred to the holds of the "mother" ship. But this simple explanation doesn't account for the almost inexplicable quality that the men attribute to the chantey's effect on their ability to raise an otherwise intractable load. 

"The harmony brings everybody together on the same chord at the same time, and that's what made the work easier," says Hudnall. "Hauling up a heavy net could take as much as an hour or two of concerted pulling, and success depended on the rhythms of the music”.  Songs like this were ignored for thirty years until folklorists led to their rediscovery as a valuable part of maritime and musical history. 

11. Dead Reckoning
This is a very powerful song written by Andrew McKay a singer with ‘Baggywrinkle in Swansea, Wales. Andrew wrote this excellent song based on a story told by Dick Sullivan, last of the Swansea ‘Cape Horners’.  For his last voyage, as bosun on a steam ship, he was told to go to the railway bridge over Wind Street, Swansea (the usual "picking up point" for casual labour) and collect an old sailor down on his luck, give him a few odd jobs so he could feel he was still being useful.  The old sailor turned out to be a captain that Dick had rounded the Horn with several times, but whose skills were now redundant with steam and the Panama Canal.

Dead Reckoning is the process of estimating one's current position based upon a previously determined position, or fix, and advancing that position based upon known speed, elapsed time, and course. While traditional methods of Dead Reckoning are no longer considered primary in most applications, modern inertial navigation systems, which also depend upon dead reckoning, are widely used. The songwriter draws the analogy of an old sailor’s take on the navigation of the remainder of his life now that real ‘square rigged’ sailing is a thing of the past. 

12. Walk Along Sally Brown

This West Indian halyard chantey was collected by Stan Hugill from his shipmate “Tobago” Smith. Because the chorus has a ‘Walk along’ phrase one night think it was a capstan shanty and yet the pace is not sufficiently rhythmic to suit capstan work unless it was in the slow process of warping to anchor or out of harbour. It was most likely used at the halyards particularly for the heavier spars where the haul is long which would concur with the views of the eye witness “Tobago” Smith.
Sally Brown is of course well known and appears in many shanties and particularly in this album. She is alleged to be a prostitute and lived in New York but she appears in many diverse locations.

13. Whup Jamboree

“Johnny get your oats, me son" may or may not have referred to the steaming bowls of porridge waiting for the sailors on shore. It is more likely that it referred to a more steamy session with a ‘pavement hostess’. There are some views that this song had an Irish connection and that it was sung at the capstan. It is difficult to agree to this view given the makeup of the song; it might even have been a fore bitter. I picked up the following view from another source unfortunately I can’t remember that source.

In the USA during the 1800 as winter approached, the Irish crews would desert the Western Packet ships to head south to work in the warmer regions of the cotton stowing ports of Mobile and Orleans. Cotton screwing was like capstan work as one had to walk around pushing the bars of the giant screws to compress the cotton in the hold of the ship. Cotton being so light and fluffy that it needed this compression to allow sufficient volume to be stowed in the hold to make the trip viable. It is reckoned that these Irish Crews used this song at the bars of the cotton screws. A ‘Jamboree’ at the time could have referred to a party or dance. 
Whoop Jam-Bo-Ree as sung by Daniel Decator Emmett and the Virginia Minstrels at ‘White’s Melodeon in New York City (1850 approximately) in imitation of the Mississippi Riverboatmen; in Christy’s Panorama Songster, (published by William H. Murphy, NYC, pp 235-136) is as follows;
I went down to New Orleans, I tink myself a man

De first place that I fotched up was on board de Talleyman

Whoop, Jam-bo-ree
Whoop, Jam-bo-ree

Vinegar shoes and paper stockin’s

Git ole hoss

While the lyrics are entirely different the chorus certainly has associations with our ‘Whup Jamboree’ it is often difficult to trace the origins and which version came first, like many folk songs.

Whip Jamboree - Mudcat – Metchosin: “Another version is a compilation of several heard over the years” This version mentions an Irish geographic connection which might support the above views.
And now me boys be of good cheer, 

For the Irish coast is drawing near

Soon we’ll sight the good Cape Clear

Oh Jenny is your ringtail warm

Whip Jamboree, Whip Jamboree

Your pigtail sailor, hanging out behind

Whip Jamboree, Whip Jamboree

Oh Jenny is your ringtail warm.
14. Shallow Brown
This is a West Indies sea shanty. It started life as a pumping shanty. In the latter days of sail it was usually sung at halyards but Doerflinger states that it was used to bowse down tacks and sheets.
A version of the song was recorded around 1983 by Peter Bellamy with the Watersons’, it is from a private tape in the Fellside Records archive and was released in 1999 on the Peter Bellamy retrospective Wake the Vaulted Echoes: A Celebration of Peter Bellamy (8 Sept ’44 to 24 Sept ’91). It demonstrates the close link between sea shanties and slave songs and was collected both by Cecil Sharp and also by Stan Hugill in his Shanties from the Seven Seas (1961). 

June Tabor also recorded a version of Shallow Brown in 1997 for her album Aleyn. She commented in the sleeve notes:

Originally a pumping shanty of West Indian origin, sometimes sung as Challo Brown. Challo being Carib for half-casts (Hugill, Shanties from the Seven Seas). 

Our version here is different again and was adapted from yet another version by Craig Edwards in Mystic Seaport. Ct. and could be used for halyards or capstan.

Pat sings a different capstan version of Shallow Brown on the Warp Four CD ‘A Hundred Years Ago’ (See www.woodenshipsmusic.com or http://homepage.eircom.net/~warp4)
15. Stormalong John
Originally used at the pumps and later at the capstan according to Stan Hugill, this is a power full shanty demanding a full bodied effort all round. Stan also suggests that the folklore history regarding the development of this shanty was that it was based on John Willis the owner of the Cutty Sark (The famous and fast tea clipper which was destroyed by vandals who set it on fire in a dry dock in Greenwich – London in recent years). However, it is probably of an older vintage. Nordhoff gives one form of the shanty sung in the thirties by the hossiers of the Gulf Ports and probably remoulded in the ‘Shanty Marts of Mobile bay’.
Mostly likely it was a black shanty and there are over six variations in Shanties from the Seven Seas.  Perry calls him old Storm and Blow, a black version and the one which we sing in this album. Stan states that he got this version, plus two others, from Harding from Barbados, who he called the Barbadian Barbarian. Harding sailed in British, American and Blue Nose (Nova Scotia) vessels and also the West Indian Traders. He was also a Shantyman and had a great store of the history of many of the shanties which he shared with Stan, who maintained he was also a master of the ‘hitches or ‘hitchies’; he wild roars and yelps which helped with the timing and energy of the shanty. This wild ‘Hitchie’ style was where the black shantyman outshone the white singers.
The shanty praises and shows great deference for Mister Stormalong John. Santiana and Stormalong are similar and the shantyman was inclined, when telling the brief and ambiguous stories in the shanties, would bury the hero in the Shantymans’ preferred burial location. They also started life as Pump Shanties. Initially they were used at the old-fashioned brake or lever windlasses. Later, when iron hulls came in and there was less pumping, the upright capstan came into use. These shanties were then readapted to this new application right until the end of the days of sail. 
16. Rolling Home

(By John Martyn – Born Ian David McGeachy 11th Sept 1948 – 29th Jan 2009 - R.I.P)
Pat loved this song the first time he heard John Martyn’s recording on his London Conversation album (October 1967) with the amazing sounds of sitar and flute.  He sang it in the studio without forewarning Brasy. He said he didn’t know how they would react as he had not worked out how it should eventually sound. After singing it several times and laying down some harmonies and then performing the song at gigs in Poland it grew on everybody and eventually seemed a good choice for the name of the album. 

This is not the well known Rolling Home capstan shanty. John Martyn maintained that all his songs were a biographical reflection on some aspect of his life. I am not sure what he was specifically dealing with in this beautiful song but it is that type of song which you can make-out for yourself in terms of what is happening to you as the sentiments conjure up so many possibilities; the romantic notion of returning to something special, remembering and then putting aside the negatives, the difficult bits, concentrating solely on the positives and allowing judgment to be clouded.
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